‘ Michiederai come ha fatto questa gente ascavare edallineare tanta pietra.
o penso. che la cosa avrebbe spaventato un popolo di giganti.
iesta & la murgia pit aspra e sassosa..)
nonciolev meno dela Bborst i un papelodomiche.

You willask me how these people managed to dig up and align so many stones.
Ithink that the task would have scared offa race of giants:
This s the most ugged and rocky Murgia - to make it into arable land, the seeding
(...)would have taken no less than the hard labour of a population of ants.
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